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Tvarovanie pritomnosti / Jana Hojstri¢ova, Palo Macho

Dévody dlhodobej spoluprace Jany Hojstricovej a Pala Macha stoja podla mna na niekolkych
principoch, ktoré drZia autorskd dvojicu v spolo¢nom tvorivom Usili tolko rokov. Potreba experimentovat
v umeleckej tvorbe sa javi ako velmi naliehava, dalej je to prehlbujlca sa potreba spolocného
interdisciplindrneho uvaZovania, a to nielen v suradniciach sklo - malba - fotografia, ale aj smerom
k instalacii, architekture, procesualnosti diela, jeho premenlivosti v konstrukénych a instalacnych
recyklaciach. Ovela hlbsie autorska dvojica premysla nad vystavnym priestorom, jeho architekturou,
svetelnou premenlivostou a neraz sa takyto priestor javi ako integralna sucast diela. TiezZ je v ich
spolocnej tvorbe podstatny Ustup od vytvarnejsieho, mozno individudlneho spracovania sklarskej
hmoty smerom k spolo¢nej dohode na ,chladnejsich“ konceptuélnych stratégiach. Ich cielom nebolo
vytvorit uzavret( kolekciu diel, ale potvrdit vyznam procesualnosti a experimentu v praci.

Obaja autori skimaju podstatné charakteristiky fotografickej a sklarskej technologie, akymi su svetlo,
povrch, priesvit, vrstvenie, ale aj nereprodukovatelnost diela v mene jeho originality a jedinecnosti,
¢i tazisko viazané na formu diela, ktoré nasledne definuje jeho obsah. Autorskou stratégiou umeleckej
tvorby autorov je sebareflexia, ale aj krotenie vietkého, ¢o zostava len na povrchu. Praca s hibkou
v obsahu je symbolicky totozna s hibkou fotografického obrazu v sklenenom poli, snahy autorov
dostat priestor do plochy je priznacna uz v prvej faze ich spoluprace. Od toho zavisi najméa umiestnenie
fotografie na platriu skla, ¢asta je podmalba, aby sa zvyraznili detaily alebo celky fotografie.

Istym posunom v spolo¢nej praci Jany Hojstricovej a Pala Macha su ich stoliky. Pozornost sa tu
venuje subtilnym kovovym konstrukciam, ktoré vytvaraju adjustaZ pre sklenené objekty, sicasne su
natolko flexibilné, Ze sa nimi dokazu realizovat zloZitejsie konstrukcie, ktoré od uzavretych kompozicii
prekracuju hranice az k architektonicky rieSenej monumentalnej Struktire. Ta sa dokaze prispésobovat
vystavnému priestoru, dokéze nanovo budovat systémy, v ktorych jednotlivé diela nadobddaju nové
alebo iné suvislosti. Vznika konotativny obraz-objekt ako mnohoznacny komplex znakov a vytvéra tak
priestor pre moznu interpretaciu. Subtilne kovové konstrukcie st prevazne umiestinované na steny
vo vyske tak, aby fikané a tabulové sklo s vrstvou listru vrhali tiene, ktoré sa stavaju stcastou instalacie.
Od figlr a predmetného sveta sa dostdvame k abstraktnym tiefiom, ktoré si premenlivé a nestale,
vytvaraju vsak svojbytny obraz ako sucast celej situacie. Sklarsky objekt predpokladé pracu so svetlom
a tieiom, s odrazom svetla a pre fotografiu je praca so svetlom nevyhnutna. V oboch pripadoch ide
o vyrazové prostriedky jednotlivych médii.

Inscenované svetlo a tiene nevnimame iba v interiéri, ale cez priehlad okien aj v exteriéri. Tym sa téma
prevrstvovania a reverzibilného obrazu prepdja s architektlrou a presahuje mimo vystavného priestoru.
Ich spolocné instalacie st prinajmensom pokusenim vytvorit priestorovy fotograficky obraz, ktory postva

hranice zobrazitelnosti. A prave vtedy sa podla mna ,tvaruje pritomnost*.

Bohunka Koklesova
(Uplna verziu textu ndjdete v publikdcii Experimentation and Reversibility, 2024.)



Shaping the Present Moment / Jana Hojstri¢ova, Palo Macho

In my opinion, the reason behind this long-term collaboration between Jana Hojstri¢ova and Palo Macho is
founded upon several principles that have bound together the artistic duo in their creative endeavours for so
many years. Both seem to yearn strongly for experimentation in artistic creation, and both are united in their
deepening need for joint interdisciplinary thinking, not only concerning the artistic coordinates of glass,
painting and photography, but also in the direction towards installation, architecture, the processuality of
creation and its variability in constructional and installational recycling. The artist duo ruminates much
more deeply on the exhibition space, its architecture, its luminous variability; and often such spaces appear
as anintegral part of their work. There is also a significant retreat in their collective work from a more artistic,
perhaps individual treatment of glass towards a shared agreement on “cooler” conceptual strategies.
Their aim was not to create a closed collection of works, but to affirm the importance of processuality and
experimentation in creation.

The two artists explore the essential characteristics of photographic and glass technology, such as light,
surface, translucency and layering, but also the non-reproducibility of the work in the name of its originality
and uniqueness and the focal point tied to the form of the work, which consequently defines the content.
The authors’ artistic strategy is self-reflection, but also the taming of all that remains mere surface. Working
with depth within the content is symbolically identical to the depth of a photographic image in a glass
field, while the authors’ efforts to move the space into the area is typical even for the first phases of their
collaboration. The placement of the photograph on the glass plate is particularly dependent on this; and
they frequently underpaint the image in order to highlight details or the entirety of the photograph.

There is a specific shift in the collaborations of Jana Hojstricova and Palo Macho represented by their
Tables. The focus here is on subtle metal constructs that create adjustments for glass objects, yet are
sufficiently flexible to realise more complex constructions that go from closed, border crossing compositions
to architecturally designed monumental structures. The latter is able to adapt to the exhibition space, to
rebuild new systems in which individual works take on new or different contexts. A connotative image-object
thus emerges, constituting a polysemous complex of signs open for possible interpretations. Subtle metal
structures are predominantly placed high on the walls such that blown and sheet glass along with a layer of
lustre casts shadows that become part of the installation. From the figures and the world of matter we get to
abstract shadows that are volatile and unstable, but create an image of their own as an inherent part of the
whole situation. Glass objects presuppose work with light, shadow and with reflection, and for photography
working with light is essential. In both cases, it is a matter of the means of expression of the respective media.

The staged light and shadows are not only perceived indoors, but also outdoors through the transparency of
the windows. In this way, the theme of overlay and reversible image connects with architecture and extends
beyond the exhibition space. At the very least, their collaborative installations are an attempt to create
a spatial photographic image that pushes the boundaries of imagery. And this is when, in my opinion,
the present moment is “being shaped”.

Bohunka Koklesova
(The full version of the text can be found in the publication “Experimentation and Reversibility” 2024.)
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